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Ha coBpemeHHOM 3Tarne JIMHIBUCTUYECKUX UCCIeJOoBaHUN B pycrie aH-
TponoueHTpuaMa B LEeHTpe BHUMaHUSA YYeHbIX OKasblBaeTCA MHAUBUA U ero
peyeBoe noBefeHMe B KOMMYyHuKauun. Takon nogxon obycrnosnMBaeT akTy-
anbHOCTb M3y4yeHus obpalleHusi, Kak NepBUYHOrO CpeacTBa YCTaHOBMEHMS
KOHTaKTa C Uesiblo JarbHenwero KOMMYHUKaTUBHOIMO B3aMMOLENCTBUA, a
Takke onpenenseT 3agaHUa OaHHOW CTaTbM — NpoOaHanM3npoBaTb peyeBoe
noBegeHne aHrnos3bl4HOro NOCTMOLEPHUCTCKOrO NepcoHaxa Ha OCHOBE Tek-
CTOB OpuTaHCKOro MOCTKOMOHWANbHOrO pOMaHa W PacKpbiTb JIEKCUKO-
CEMaHTMYEeCKOe paHXMpoBaHMe obpalleHna nytem Krnaccudukaunmm OCHOB-
HbIX rpynn onepaTopoB agpecaunu.

Ob6paweHne — HOMMHATUBHLIA MHAEKCAlNbHbIA 3HaK, YTO obecneynBaeT
aZipecauuio BbiCKa3blBaHUS YYaCTHUKY KOMMYHUKaTUBHOIO akTta, pedepeH-
LUWIO K agpecaTty, a Takke SBnSeTcs CPefCTBOM peryriupoBaHuUs Mexnunu-
HOCTHbIX OTHOLUEHUA KOMMYHUKAHTOB M OEMOHCTpauUun MpUHaAONEXHOCTN K
onpeneneHHon coumanbHon rpynne. CemaHTU4eckas CTpykTypa obpalieHus
BKINOYaeT criegylouwme atoMapHble KOMMOHEHTbl CUTyauuwn: agpecart, Kak
006BbEKT NpuBREeYEeHNa BHUMaHWA; afpecaHT Kak CyObeKT Takoro AencTBus;
MOTMB Kak HeOOXO4MMOCTb NpuUBIieYb BHUMAHMKE; Lieflb — YCTaHOBIIEHNE KOH-
TakTa B BblIOpaHHOW TOHANbHOCTK, a Takke Tema cobbITUS, KOTopas packpbl-
BaeTCcs Yyepes3 3Ha4YeHUs rmnepoHMmMa B CUHOHUMWYECKOM Ui TEeMaTU4EeCKOM
psay [1, c. 86-87]. ObpawieHne — eguHMLA METAKOMMYHUKATUBHOIO NriaHa, To
eCTb CPeACTBO perynmpoBaHusi pe4eBoro B3anmoaencTens B npowuecce obue-
HWUA, YTO BbICTYyNaeT BaXXHOW CTPYKTYPHOM M CMbICITOBOM COCTaBNAOLEN pede-
BOrO akTa, NOCKOSbKY MO3BOSISET HE TOSTbKO YCTAHOBUTL KOHTaKT, HO U ornpeae-
NNTb coumanbHbI, BO3PACTHOW, reHOEPHbIV CTaTyC KOMMYHUKaHTOB.

Kak CylleCcTBEHHbIN 3f1IEMEHT pedyeBOro aTukeTta, obpauieHne cBuae-
TenbCTBYeT O KOMMYHUKaATMBHOW KOMMETEHUUN HOCUTENS A3blka, Yy4uTbiBas
ero ymeHue BblbupaTb COOTBETCTBYIOLLNIA KOA4 U CTUNb ANS KOHKPETHOW CUTY-
aumm n geatenbHoctn [2, c. 124]. MNMpaBunbHO BbiGpaHHasa dopma obpalle-

HNA HaCcTpanmBaeT Ha ,lJ,O6pO)KeJ'IaTeJ'IbHOCTb B OTHOLUEHUAX, CTAaHOBUTCA lpe-
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BEHTMBHOM MepOKn, CnocobHOW MpeoaoneTb MCUMXOSTOrMYeCcKoe HanpsbkeHue
[3, c. 108]. OgHakO COBPEMEHHbLIN pPeyYeBON ITUKET MOCTMOAEPHUCTCKOro
NepcoHaXa Kak NposiBfieHNe ero peyeBoun OeATesNIbHOCTU CBUOETENbCTBYET O
TEHAEHUUM K A3bIKOBOMY HMBENMPOBAHUIO [4], CBA3aHHOM C obLen gemMokpa-
TM3aumen obliecTBa, YTO NPUBOOUT K CHIDKEHUIO dOPManbHOCTU, PasMbITO-
CTW HOPM, YMEHbLLUEHNN COLManbHO-NCUXONOrMYECKON ANCTaHLNN U YCTaHOB-
K& HEMPUHY>XOAEHHOCTN B OBLLEHUN.

[MpoaHann3npoBaB peyeBoe NnoBeneHne NOCTMOLAEPHUCTCKOro nepcoHa-
Xa B CUHepruu TekcTta u guckypca nurepaTtypbl NOCTKONOHWanmM3ma, Mbl Bbl-
AENUAN CEMb OCHOBHbIX NTEKCUMKO-CEMaHTMYECKMX rpynn obpalleHus, coaep-
Xalmx Kak TpaguuMoHHbIE, Knaccuyeckme aTUKETHbIe BapuaHTbl agpecaumu,
Tak M HOBble AEBMAHTHbIE onepaTtopbl, 0OYCNOBNEHHbIE 3THUYECKMM MPOUC-
XOXOEHMEM MNOCTKONOHMANbHOro NepcoHaXa 1 3aMMCTBOBaAHHbIE U3 ero poa-
Horo sa3blka. NocrnegHue BbICTYNaT MapkepaMmn rmépuaHOCTU NepcoHaxa u
ero NpUHagnexXHoOCTU K KyNbTYPHbIM MAIOCKOCTAM OPUEHTarbHOro U OKCUAEH-
TanbHOro MMpPOB.

Hanbonee yacto npMMmeHsieMbiMU BbICTYNAKOT onepaTopbl agpecaunn C
HOMMHATMBHOW CEMAHTUKON MMEHU COOBCTBEHHOrO, a MMEHHO MMeHa, hamu-
MM vnn npossuwa, obecnevvBaloline wnHAuBUAYyanuM3auuio agpecata u
NOEeHTUMKALMIO ero NMYHOCTM C NMOMOLLBIO MOSHBbIX U MHOXeCTBa AepvBa-
TUBHbIX (POPM, YTO KOHLENTYyanmMampyeT YenoBeKka Kak YHUKarnbHbIA OpraHn3m
[5, ¢.197]. Ha coBpeMeHHOM 3Tane KOMMyHUKaummn B obpalieHnsax no MMeHN
HUBESTMPYIOTCH BO3pacTHble dpakTopbl. Ha nepsBbIM NfiaH BbIXOOUT UMEHHO
opueHTaumsa Ha agpecarta, a OTCcloda BapuvaTMBHOCTL (bopM obpalleHns u
napagurmaTtuka MMeHu, ¢ ydeTtoMm 6nm3ocTn Mnum SUCTAHTHOCTU OTHOLLIEHWUIA
Mexay KOMMYHWKaHTamu. [MpumepoM MOXKET MOCHYXUTb KOHTEKCTyasibHbIN
doparMeHT 13 cCoBpeMeHHOro NOCTMOAEPHUCTCKOro TeKCTa, rae agpecaHTbl No
pasHoMy obpallarTcs K TOMY XXe agpecaTy: BHYK HadbliBaeT 6abyLuKy no nme-
HW, 39Tb TeLly — N0 UMEHWN UIK MPO3BULLLY, HEBECTA BHYKa — N0 UMeHU 1 bamm-

N, N TOINbKO cocean — NoOYTUTEIbHO Mo CbaMI/IJ'II/II/I cMrs B npenosnunn:
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Nana was Gabriel's maternal grandmother. She lived with his father now.
Phyllis Henrietta Josephine Higson. Gabe called her Nana. Dad called her

Phyllis, or, in the old days, ‘the shapelifter’, but only behind her back. The

neighbours still called her Mrs Higson, even after twenty years. Only Charlie

referred to her as Nana Higson, and she had not met her yet [7, p. 43].

YnotpebneHne dopmbl obpalieHna no MMEeHU n aMunmm OKKasmno-
HaNbHO BO3MOXHO U MeXOy KOMMYHUKaHTaMW B O4eHb BMN3KNUX OTHOLLEHUSX
C uenbto npuaaTb BbiCKasbliBaHUIO Gonbluen dpopmanbHOCcTh, odumumnosa, ce-
PbE3HOCTN, UMM OOCTUYb KOMUYecKoro adodpekTa npu coveTaHun doopmarnb-
HOro onepaTtopa agpecauum 1 NoBEPXHOCTHOM HeCcepbe3Hon TeMbl coobLle-
HWS, KaK B NpMMepe, rae agpecaHTOM BbICTynaeT HeBecTa, KoTopasi TONbKO
4YTO Monyymna npegroxeHne pyku u cepgua, a agpecaTtoMm — ee noTeHum-
anbHbIN MYX:

‘Gabriel Lightfoot,” said Charlie, crossing her arms and tossing her flam-

ing hair. ‘Now that we're to be wed you're not going to come out of the closet
as a secret philistine?’ ‘No way,’ said Gabriel, ‘I'm as cultured as they come’
[7, p. 283].

B nocTtkonoHnanbHOM NOCTMOLEPHUCTCKOM TEKCTe cemaHTuka obpalle-
HUA MO UMEHWN Npexae BCero onpeaensieTca 3THUYECKMM MPOUCXOXOEHNEM
nepcoHaxa, a otrctoga ynotpebneHue B obpalleHusx Takmx HauWoHamnbHO-
OKpalleHHbIX UMeH, kak Nazneen, Chanu, Razia, Hasina, Karim, Ragib, Sha-
nana, Oona, Suleiman, Arshad, Samad [6-11] n gpyrux. CTOUT OTMETUTb, YTO
B OTNNYME OT YUCTO aHIMUNUCKNX UMEH, CYLLECTBYIOLNX B peayumpoBaHHbIX
dopmax (Hanpumep: Gabriel / Gabe, Jane /Jenny / Jen, Edward / Ed, Howard
/ Howie, Archibald / Archi / Arch n 1.4.), nMeHa BbIXo4uEB M3 KOSTOHU3NPO-
BaHHbIX HAPOAOB HE COKpaLLalTCa U He JonycKkaloT obbirpbiBaHNA unu agan-
Tauumn K aHrMUACKOMY BapMaHTy NPOU3HOLIEHMUS. Takme NonbITKU CO CTOPOHbI
afpecaHTa MOryT Bbl3BaTb HenpuaTue, obuay u gaxe 3ageTb YyBCTBO HaUW-
OHamnbHOro AOCTOUHCTBA. OTO UNIMIOCTPUPYET CrneayoLwmnin KOMMYHUKaATUBHbIN

6nok, B KOTOPOM NOCTKOMNMOHUArbHbIN nepcoHaX HactamBaeT Ha NOAJIMHHOCTH
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obpalieHnsa No UMeHU, He NPUHUMAs HUKAKUX aHrMU3NPOBaHHbIX UK peay-
LMpOBaHHbIX OPM faxe B 06LeHnn ¢ npuaTenem:
‘Sam? Sam? You do not look right, Sam. Please, they'll be here in a minute

... Sam?’ ‘Do not call me Sam,’ he growled in a voice Archie did not recognize. ‘I

am not one of your English mate-boys. My name is Samad Miah Igbal. Not
Sam. Not Sammy. And not — God forbid — Samuel. It is Samad’ [11].

Cnegytowas rpynna — obpalleHuns ¢ ceMaHTUKOM poacTBa, cpeaun KOoTo-
pbIX B MOCTMOLAEPHUCTCKOM TEKCTE nuTepaTypbl NOCTKONOHManM3ma npesa-
NUpYT He TpaguumoHHble aHrnuuckue Father / Dad, Mother / Mom /
Mommy, a HaumoHarnbHo-crneundpundeckne obpawieHns Abba n Amma, yTo
DYHKUMOHNPYIOT B BOMBLUMHCTBE A3bIKOB MHAOEBPOMNENCKON ceMbn Ha 060-
3HadyeHne oTua M matepu. B cuTyaumsx obweHna mexay AanbHenwmnmm
pOACTBEHHMKAMM MO NMHUN poauTenen NOCTKONMOHMANbHbIA NEPCOHAaX Takke
npuberaer K TUMMYHOMY HaUMOHaNbHO-OKpaLleHHOMY obpalieHno mamu,
YTO NPMPaBHMBAETCS K aHIMUMUCKOMY uncle, ogHaKko He ABNSETCA NOSTHbIM K-
BMBaneHTOM, NMOCKOSbKY CEMaHTMKa 3TOM eauHuubl 6onee KOHKpeTu3nMpoBa-
Ha Ha onpegeneHne MMeHHO Opata martepu, a He otua. OBbIYHO Takoe ce-
MenHoe obpalleHne coyeTaeTcsa C agpecaumen no UMEHW, HO CTPYKTYPHO
3aHMMaeT MOCTNO3ULUMI0 K HEMY, B OTNIMYME OT MPUEMMEMON B aHITIUACKOM
A3blke npenosuumn. OQHOBPEMEHHO MNPOM3BOAHOE OT mamu obpauieHue
mumani ynotpebnserca npu agpecauum K XeHe mMamumHoro 6paTta, TO ecTb
TETW MO NIMHUK MaTepu:

Her eyes were brimming with tears. ‘So you know what he is writing now?
About ..." she looked as if her heart would break... ‘the Ordinary Life of a Pickle

Factory! ‘Shh, mumani, shh,’ I beg, ‘Hanif mamu will hear!” [9, p. 242].

TUNUYHOM NEeKCUYEeCcKoM eauHuULEen agpecaHTa-MYX4YuMHbl npu obpalle-
HAN K )XeHe BbICTynaeT He MMSA UMW ero CoKpalweHHble Bapuauum, a cob-
CTBEHHO Wife ¢ HaMeKOM Ha YHKLMOHAaNbHYO NPUpoayY XeHbl U 0693aHHOCTb
NOBMHOBATbCS MYXY. YKeHa ke nposiBfsieT NOKOPHOCTb B Hamboree Tunuy-

HOM oOpaweHnn husband, 4TO MOXeT [OOMONHATLCA 3SMOLUMOHASbHO-
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OKpalleHHbIM obpalieHnem janum C nposiBNeHnemM fbBu 1M MOKOPHOCTU K
CBOEW BTOPOW MNMOJSIOBUHKE:

Amina interrupts. ‘Pay whom? Pay what? Husband, janum, life of mine,

what is happening here?’... But ‘We must go,” S. P. Butt says, and Ahmed
Sinai is leaving... [9, p. 72].

BaxxHOW xapaKTepucTMKOW peveBOro NoBedeHUA nepcoHaxa B MOCTKO-
NOHManNbLHOM pOMaHe BbICTYNaeT CyLeCTBEHHasa AeceMaHTu3aumnsa obpalle-
HWUA C CEMaHTUKOW POACTBA, YTO SKCMIIMUMPYIOTCA B pPSLE KOHTEKCTYarnbHbIX
6roKoB, rae agpecaHToM COObOLEHNS BbICTYNalOT HE KPOBHblE POACTBEHHU-
KW, @ B3aMeH coceau, He3HakoMLUbl, Mano3Hakomble nvua. Takas agpecauus
ABMAETCA OTPaKEeHMEM KynbTypbl KOMNMEKTMBM3MA, NMPUCYLLEro KOSIOHU3NPO-
BaHHbIM HapodaMm, C €e UCTOPUYECKN CITIOXKMBLUMMCS HU3KUM YPOBHEM ropu-
30HTaNbHOM AUCTaHUMM Mexay yreHamu obuiecTsBa, rge npeobnagarT WH-
Tepecbl rpynnbl (CeMbW, NNEMEHWN, poAa, KOSMMEKTUBA), «Mbl» CTOUT BbiLLE,
4YyeM «si», TPynnoBble LenM BaxHee WHOMBMAYamNbHbIX OOCTWXKeHW. [dece-
MaHTM3MpPOBaHHbIE POACTBEHHbIE OOpalleHna nmeroT uenb npobyantb nat-
pUoTUYECKOE CO3HAHWE YrHETEHHbIX BEKaMW BbIXOOLEB U3 KONIOHM3MPOBaH-
HbIX KySbTYpP, YMEHbLUTb KOMMYHUKATUBHYIO U CoUManbHy0 OUCTaHUMIO, 3a-
aHraXxmpoBaTb, CKNOHUTb Ha CBOO CTOPOHY, 06beaAnHNTL ObLLen naeen:

‘Brothers _and sisters,’ said Karim. ‘It's good to see so many of us —

united in our stand against those scummy people who dare to come round
here and slander our religion’ [6, p. 413].

Cpenu cnegytowen rpynnsl obpalieHmin ¢ CEMaHTUKOM MOYTUTENBHOCTH
HabnogalTCA KOHBEHLIMOHHbIE 3TUKETHbIE BOKaTUBLI Sir / mister n madam, ¢
MOMOLLIbIO KOTOPbIX OMpPefensiTca posfieBble No3uunm napTHepoB, noadep-
KMBaeTCH BbICOKMW CTaTyCc ajpecaTa, a Takke AeBWaHTHble HauuoHanbHO-
OKpalleHHble obpallleHns K Marno3HakoMbiM agpecatam, Hanpumep sahib
BMECTO Sir, nekcumyeckas egmHmua apabcKkoro npoucxXoXaeHusi, YTo B KOJlo-
HWanbHble BpeMeHa ucnosb3oBanacb uHgenuamu npu obpaleHun K eBpo-

NenckMM mKeHTnbMeHaMm; maharaj (MH. maharajin), npoucxoxaeHne KoTopo-
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ro gocTuraeT BpeMeH caHckputa (‘great king’) u ncnonb3yeTcsa B MNOCTKOSO-
HMWanbHOM AUCKypce Ansa ob0O3HadYeHusi OrPOMHOI0 YBaXXEHUSA K agpecary;
begum un sahiba, 4To COOTBETCTBYIOT TUMNYHOMY aHriMMUCKOM Mrs. npu o6-
paLLEeHNN K XXEHLLUNHE, HanpumMep:

A white man stretches out a raggedy hand and says in a voice like a high

foreign song, ‘Give something, Bequm Sahiba’ [9, p.81].

Tunonorus obpalieHnin ¢ ceMaHTUKOM nNpodeccun unu TuTyna orpaHu-
ynBaetcsa cepamum obpasoBaHnd, MeaNLUHbI, BOEHHOMO Aena, pecTopaHHo-
ro 6usHeca. Takve onepaTtopbl agpecaumm He SBNSIIOTCHA LUIMPOKO pacrpo-
CTpaHEHHbIM B 3TUKETE COBPEMEHHOro NOCTMOLEPHUCTCKOro nepcoHaxa, Ho
AOCTaTOMHO CTaHA4ApPTU3NPOBaHbI NMpY onpefeneHHbIX YCNoBuax obLeHus m
TUMNEe OTHOLWIEHUA MeXOy KOMMYHWKaHTamu, SKCrnuuuMpys crtaTyCHy Oud-
depeHumauunio n acuMmmMmeTpmuyHoCcTb. CTyAeHThI, Kak NpaBuno, obpallatoTes K
npenogasatensam C ykasaHuem Tutyna u damunum, Hanpumep Dr Belsey,
Dr Malcolm unu npocTto yHMBepcuTeTckon OormkHocTn Professor. OgHako, B
HedpopmanbHOn obCcTaHOBKE OOLLEHUS, BHE Yy4eOHOro 3aBedeHus, CTyOeHT
MOXeT 0bpaTuUTbCs K npenogasaTtento No UMEHN U haMnnum Unmn TosbKO No
NMEHW NP MUHUMU3ALMN aCUMMETPUYHOCTU OTHOLLEHWIA:

Howard Belsey? Victoria flipped round on the bed and knelt up [9, p. 548].

B opyrnx npodeccmoHanbHbiX cdepax obpalieHne K TUTYNY Unm Sorx-
HOCTM SKCNNMUMPYET BEPTUKASIbHYI0 AUCTAHLUMIO C OTTEHKOM BbICOKOMEPWUS,
oTpaXkasi NPEBOCXOACTBO B OTHOLIEHMM agpecaHTa K agpecary:

M. Dupont was a tall, elegant gentleman with a grey beard and a mono-
cle. He had obtained some painful sores on his feet while sightseeing, ...
‘Butler! | am in need of more bandages’ [8, p. 91].

[Mpn m3ydyeHnn rpynnbl obpaweHnn ¢ cemaHTukon reHgepa (boy, girl,
man), caMbiM pacrnpoCTpPaHEeHHbIM SABNSETCS anennsaTuB man, ucnonb3ye-
MbIi B OCHOBHOM Cpean MOSIOAEXM C Lefiblo YCTaHOBIEHUSI KOHTaKTa, cbnu-
XEHNSA N COoKpaLLleHUs ncmxornornyeckon guctaHumm. OgHako B COBpEMEHHOM

NOCTMOOEPHUCTCKOM AMNCKYpCe 3TO obpalleHne ucnonb3yeTcs npu agpeca-
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UMM KaK K MY>KHUMHaM, TakK M XEHLMHaM, U gaxe K poauTensm, 4Yto csuie-
TEeNbCTBYET O HUBENUPOBaAHMM BO3PACTHO-CTATYCHbIX OTANYMA U ero gece-
MaHTU3aumMnm B KOMMYHUKaLINNA:

He gave his son a friendly squeeze on the shoulders and pulled him
close. ‘Are you going to work today? You make me laugh, man, said Levi
quietly, his lips buzzing Howard’s skin through his shirt [10, p. 47].

[MpeBanupylowme B HehopManbHOM 0BLEHUN, TAroTEOWEMY K CUMMET-
PUYHOCTM B3aMMOOTHOLUEHUN MeXOY KOMMYHUKaHTaMu, Takue anensisaTvBbl
BbITECHAIOT HOMWHATUBHbIE ObOpaleHna No umMeHun, obecnevmBasi CcBOeoOL-
pasHylo 6e3nnKoCcTb 00WEeHuss 1 pasmbiBas NIMYHOCTHO-OPUEHTUPOBAHHbLIN
CTUIb KOMMYHMKaumMM. CeMaHTuKa renHgepa Takke SKCMMUMpyeTcs B KOHBEH-
LMoHHOM obpalleHnn K rpynnoBomy agpecaty ladies and gentlemen, kotopoe B
MOCTKOSIOHMANbHOM pOMaHe akTyanu3mpyeTcsi B BMOOM3MEHEHHOW (hopme C
Y4EeTOM HaLUMOHANbHOW KynbTypbl U POOHOMO si3blka MOCTKOSIOHMANbHOMO nep-
COHaxa, npespawasch B rmbpuaHyto eanHuuy ladies and ladahs [9].

ObpalleHunsa ¢ cemaHTUKon Bo3pacTa, B YacTtHocTu child, kid, baby akTy-
anu3npyrTca Mexay KOMMYHUKaHTaMW pa3Horo Bo3pacTa, rage, Kak npasusio,
CTapLmi No BO3pacTy agpecaHT anennupyeTt K mnagwemy agpecarty, npu
9TOM HMBENUPYS reHaepHble N cTaTyCHble pa3nuuus. Tak obpawatotca apyr
K Apyry BrobneHHble, opy3bs, pOAUTENN K OEeTAM, MOAPOCTKM B CBOEM OKPY-
XeHuun, konnern no paborte. ObpaweHne baby HMBeNupyeT Aaxe reHaepHyro
AandepeHumannio, NOCKOSbKY CUTYyaTUBHO BO3MOXHO LaxXe MexXOy MYXK4u-
HamMKn, OA4HAKO C OTTEHKOM MPOHUWN, LWYTKKU, C LEeSblo paspsanTb HanpsiKeEHHYHo
NCUXONOrMYecKyto 06CTaHOBKY:

The silence hung about like a bad smell, until Victor broke wind. He went
over to Suleiman and burped into his ear. ‘In Moldova this is the sign of love. Am
| correct?’ ‘Too right, baby,’said Victor, attempting to grab Suleiman [7, p. 83].

OTaenbHbIM NNacT eauvHuy, agpecaumyM COCTaBrslOT 3MOLMOHANbHO-
OKpalleHHble nackaTernbHble obpalleHuns, cpean KOTOpbIX MOXHO BblOeNnUTb

dear(s), dearie, darlin(g), dearest, honey, sweetheart, love, ogHako oHu 3Ha-
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YNTENbHO AECEMaHTM3MPOBANNUCh N YXXe HEe HEeCYT WUCKIYUTENBbHO 3MOLIMO-
HanbHOW HarpyskuM Ha 3aBepeHue ocoboro OTHOLIEHUS K agpecaty, ero uc-
KMIOYUTENBHOCTU, TENSOThI UM BRINM30CTM B OTHOLLEHMSX. B nocTMoaepHUCT-
CKOM OUCKypce Takme obpalieHns TUNNYHbI HE TOMNbKO MEeXAy 3HAaKOMbIMU U
6rIM3KMMKM, HO Takke Mexay HadanbHUKaMy U NOSYMHEHHBIMU WUIN COBCEM
He3HaKOMbIMW KOMMYHUKaHTamu 6e3 oTTeHka dnupta. Hanpumep, UMEHHO
Tak obpalLalTCcs K X03aMKe CaHTEXHUKN, NPUBLIBLLME MO BbI3OBY:

Two workmen blundered along to fix the toilet. ‘How long’s it been bro-
ken, darlin’?’ She told them. ‘That’s the council for you, darlin’.’ They poked
around a bit and then cleared off. Got yourself a problem there, sweetheart.
Shouldn’t’a left it so long’ [6, p. 386].

HedopmanbHble npocTopeyvHble obpalleHnss 3 CEMaHTUKOW Opyxe-
cTBeHHoro obpawieHus Bpoge lad / guy / folks, mate, chap, buddy, fellow
Npu3BaHbl YMEHbLUUTb COLManbHO-MCUXONOMMYECKY0 LOUCTaHUMIO MeXay
KOMMYHUKaHTaMW, YCTaHOBUTb ONU3KUI KOHTAKT, BNUTLCS B KOMNMEKTUB, nep-
COHanNuanpoBaTb OTHOLWEHUS, 06bIYHO B HEhopManbHON cUTyaunm odLieHns,
MexXxay 3HaKOMbIMU N HEe3HaAKOMbIMU, OLHOIO UM Pa3HOro Bo3pacTa, fnocTe-
NeHHO pacwunpas cgepy ynotpebneHusa. Hanpumep, kpome GyHKLNOHMPO-
BaHMSA B TPEX OCHOBHbIX 3HA4YEeHUAX Kak hopma obpalleHna Kk 6nuskomy apy-
ry, KOMNaHbOHY No paboTe unM He3HakoMOMYy toHowe, obpalleHue buddy
obpeTaeT HOBOE 3By4YaHMe B OOLIEHUN POLCTBEHHUKOB, B YaCTHOCTU MaTepu
K B3pPOCNOMY CblHY Ha 3aBepeHne BO3MOXHOCTM OO aTbCs Ha paBHbIX, Kak
APY3bsl, @ HEe TOMbKO C NO3ULMKM aBTopUTETa ‘pOAUTENN-AETA’:

‘Hey, Mom,’ said Jerome sleepily, poking his head round the doorframe.
‘What's going on?’ ‘You. You're going out, buddy. That's your stuff in the
hallway’ [10, p. 752].

Taknm obpasom, NpoBeAeHHOE WUcCredoBaHWe peyvyeBoro noBeneHus
NepcoHaXxa B CUMHEpruu TekcTta M OUCKypca NOCTMOOEepHU3Ma Ha rnpumepe
BPUTAHCKOro MOCTKONOHMANbHOro poMaHa ApKO AeMOHCTpupyeT obLuyto co-

BPEMEHHYIO TEeHOEHUNK K HUBENMpoBaHMIO KOHBEHLUWMOHHbIMW 3TUKETHbIMA
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C*)OpMaMI/I, nx gecemMaHtTun3aumn n BHeOpeHUO HauWMOHallbHO-OKpPalUEeHHbIX

eJiIeMEeHTOB, a TakKKe CTpemMIieHne K gemMokpatmn3aunm n paBeHCTBY B OTHO-

LeHn4ax, MMHMMn3auunto FOpI/I3OHTaJ'IbHOIZ " BepTI/IKaJ'IbHOIZ AnCTaHunm Mexay

KOMMYHUKaHTaMW.
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